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INVENTION
from " Three Trifles, a Hymn and a Prayer"

for Joel Harrison

Doug McConnell

A word about the SILENCES in this piece:  Please do not take them too literally in terms of  notated rhythmic/metrical time.  The pauses are 
provoided at various stragetic places in the score, allowing silence to function as a musical element in the invention.  Employ the various 
silences as it seems natural to you, especially the ones marked with a fermata; continue on when the moment feels right. 

(Right hand: present
with great flair!)

(Left  hand, with
great delicacy )
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Relax, compose your spirit, before 
progressing . . . . ..
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(No rush to move on . . . . . .)
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